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1.Script from the Rig Veda,

2.Music from the Sama Veda,

3.Gestures (Abhinaya) or the
mudras from the Yajur Veda

4.Rasas (Sentiments)or the
emotions from the Atharva
Veda.
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LORD SHIVA INTRODUCES THE
ELEMENT OF DANCE (NRITYA) IN
DRAMA(NATYA) FOR THE FIRST TIME.

» On the other hand, Mother Parvati, Siva’s consort, taught
Lasya movements which stands for elements of grace, softness
and gentle emotions to Usha, sage Bana’s daughter, who then
passed on the art to the women of India.

« After watching the first performance of drama,
Natyasastra narrates that Siva wanted dance and danc

» Tandu taught dance movements to Bharata
made them part of the training of actors a




DANCE/NRITYA CAME INTO
EXISTENCE
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» 2. Chari: Foot and Leg movements.
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Three main components of Dance — Natyd, Nrtya and Nrtta

Jgavus

Nritta (Abstract)

astas /
Nritya (Expressive) Bharatanatya

bhinaya 1
Natya (Drama)
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Navarasa
The Nine Emotions

basya (laaghter)
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Sattvikabhinaya
(physical manifestations of
Angikabhinaya P . mental and emotional
aharyabhinaya
(gestures of the body) Vacikabhinaya (cos’rumemc;nd molZe—ulO) states) /
(verbal), /
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1 .Bharatanatyam

2.Kat
3.Kat

hakali
hak

4.Kuchipudi

S5.Ma

6.0di

NIpUIT
SSl

/.Sat

1\%e




In ancient times Bharatanatyam was performed as sadirattam (court dance) by temple
devadasis.

E. Krishna lyer and Rukmini Devi Arundale renamed sadirattam as Bharatanatyam in the”1930s.
Bharatanatyam was codified and documented as a performing art in the 19th century by the
Tanjore Quartet of Chinnayya, Ponniah, Sivanandam and VadivelU of the Tanjore Court, during
the rule of Maratha King Saraboji Il (1798-1832).

The Tanjore Quartet completed the process of re-editing the Bharatanatyam programme | cCn
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dance — natyaq, nrita and nrtya — are unified flawlessly in this form.

« Kathakaliis a play based on a story. It is an art which has evolved from many socGi
theatrical art forms like Cakiarkottu, Kodiattam, KrSnattam, Ramattam.

« The main custodian of Kathakali is the famous poet Vallathol Narayana Me

Kerala Kalamandalam in 1930.
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Kathak originated in Uttar Pradesh.
This dance form fraces its origins to the nomadic bards of ancient northern Indiq,
known as kathakas (storytellers).

Its form today contains traces of temple and ritual dances, and the influence of the
bhakti movement.
From the 16th century onwards, it absorbbed certain features of Persian dance o=
Cenfral Asian dance which were imported by the royal courts of the Mughal era. COMTEC ) (D
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a brass plate with a pot ©
water on the head- sometimes
this is accompanied by two
burning lamps/candles in the
hands too




5. MANIPURI

It is associated with rituals and
traditional festivals; there are
legendary references to the dances
of Siva and Parvati and other gods
and goddesses who created the
universe.

The dance was performed earlier by
maibas and maibis (priests and
priestesses) who re-enact the them
of the creation of the world.

With the arrival of Vaisnavism i
15th centfury, new compositiq
based on episodes from th
Radha and Krsna were
intfroduced.

It wass in the reign of

originated.
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GOTIPUA — A FORM OF ODISS| —

« Did you know that young
boys learning Odissi are called
gotipuas and many of the
present-day gurus of this
dance form belong to the
gotipua tradition?

oo

 These boys called
gotipuas were trai
the art.
 They danced )

general
« Many oday’s gurus
of this"style belong to
the’ gotipua tradition.

o''n
CCMTEC } (-9




e, CHINMAYA

S
oF g

7.SATTRIYA

Safttriya, recently included among principal
classical Indian dance traditions, has been a
living tradifion in Assam since its creation by the
founder of Vaisnavism in Assam, the great saint
Srimanta Sankaradeva in 15thcentury Assam. This
dance form originated in monasteries and then
moved to the metropolitan stage.

« Sankaradeva intfroduced this dance form by
integrating different elements from various
treatises and local folk dances with his own r
outlook.

« Conventionally, this dance form was per
only by bhokos (male monks) in monasteries as
part of their daily rituals or fo mark special festivals.

« |In the modern days, Sattriya is pegformed on sigge

O
by women and men. COMTEC ) (D
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